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Bird of the Air and Sweetness of the Snowe:
How Jane Eyre and Lucy Snowe become silent-sufficient females
“When we reach our lowest point, we are open to the greatest change”
-Avatar Aang (Legend of Korra)
“Rise up while you can, because you cannot kill the truth”
-Georgia Mason (Feed)
For the concept of female main protagonists being self-sufficient through their gender norms
and from their male counterparts, one writer comes to mind for me: Charlotte Brontë. Charlotte
Brontë, in her wisdom of being part of a famous last name, makes her presence felt in her writing
in regards to early feminism. She takes the position of making sure that the female protagonists
in her two books, Jane Eyre and Villette go against society’s rule set and mindset through gender
norms instead of letting their narrative be melted away by a male dominated figure. While Jane
Eyre (the main protagonist over the novel that “titles’” her name) constitutes as an early feminist
touchstone over the placement of where you reside through society, her Brontë “sister” Lucy
Snowe (the main protagonist over the novel Villette) is seen as a non-threatening character at
first, but over the course of the novel, begins to shown an empowering discord towards those
male enforced rules that govern her. Both these characters want to appreciate gender equality and
want to prove that they can function as the main protagonists of their respective novels. Moreso,
there two women are the archetypes of establishing themselves as self-proficient and to prove
that just being a female does not mean that you can easily be eliminated to try and distort your
own freedom. Jane and Lucy overcome gender duality and do not resort themselves as equal to
men, but rather being more sufficient, they are inclined to obtain freedom through being selfproficient. Jane and Lucy do not only want to show that they can attempt to be masculine, but to
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be against the masculine idea of converting them (the female protagonists) into what they (the
male characters) would want in a formation of the female gender.
Throughout the essay, I want to establish how much the stories can articulate through the
development of narrator and character. Also, the two stories can tell us the similarity and
difference between silence and speech and how our two female protagonists develop these two
pairs of influence (narrator & character) in order to show how these aspects work together. Using
these pairs, Jane and Lucy want to maximize their own standards of thinking and not be
controlled through the process of gender discrimination and prejudice.
Jane and Lucy, through their separate stories can show us how their duality of being a narrator
and main protagonist is a starting standpoint towards feminism. As the status of “governess”
comes into play, both characters develop a better identity of themselves, speaking while
becoming silent and from their silence, showing that their voice can be realized as second nature
and powerful while standing alone. Fortunately, Jane and Lucy seem to be part of a divided
world among their peers. They live separate lives from those who are looking at them, behind
what seems like a mirror. They have separate skills through their stories in the sense that there is
a different realization between those who speak against those who see in the novel; their skills
are, in essence, the areas which they deal with the opposite gender which are the seeing and
speaking concept. Seeing themselves in the image of the two protagonists, one would wonder
just who is the one seeing and who is the one speaking throughout the novels that they represent.
It goes hand in hand with their silence as both characters deal with the self-sufficiency of their
prospective moods in order to pretend that they are silenced as protagonists throughout the story,
while also seeing, speaking and observing their settings as narrators.
In the article: “Double Gender, Double Genre in ‘Jane Eyre’ and ‘Villette’,” the argument in
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regards to speaking and seeing for these characters is gender related and infused towards the
gender differences that are presented in both novels. Jane and Lucy do not allow other characters
to be shown in either a masculine or feministic contour that would otherwise damage the
feministic system of self-difference in regards to identity. The author of the article, Warhol says
in part:

“Feminist theory argues for attention to ‘self-difference’ as a factor in identity positioning, as
well as seeking signs of ‘double voicing’ in feminine utterances that blur binary distinctions
between self and other, subject and object, or-for that matter- narrator and character. Of course,
like all binary oppositions, the helpful categories of ‘seeing’ and ‘speaking’ cannot ultimately
avoid deconstructing themselves as categories: in the close analysis of every word and phrase of
a text, we will always find signs of both ‘seeing’ and ‘speaking,’ sometimes as indistinguishable
from each other as they are different.” (p.13)

According to Warhol, Jane and Lucy give themselves their own self-difference towards the
perspective of seeing and speaking. They are both narrator and character through the lives that
they live, which makes the premise of their respective closures irresolvable. Jane and Lucy feel
“contained” or trapped within some sort of glass structure and Warhol wants to show us that they
seem fine in a structure that makes the self-understanding a prized possession. Fortunately, being
the dominant personas that they can solidify themselves to be, they achieve solitude.
From the book, The Geek Feminist Revolution (p.10-11), it says in regards to both
protagonists trying to speak:
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“Your voice is powerful. Your voice has meaning. If it didn’t, if what you say does not have
meaning, people wouldn’t work so hard to try to silence you. Remember that. Always remember
that. Persistence isn’t the end of the road. Persistence is never the end of the world. Persistence is
the game. The narrative that wins is the one that persists, in the face of those odds that seem
insurmountable.”

According to the author, Hurley, this is what both Jane and Lucy have to remember towards
those men who think they are naturally above the circumstances of become melted through their
narration. From their narration, Jane and Lucy show that their denial of not showing or giving
speech demonstrates their mastery of language and their mastery of drawing authority. They are
persistent with their silence, which in turn is powerful and has meaning, and that is what
solidifies them within the grasp of feminism. Their requests are simply ignored by the men that
seem to govern their lives. In the Hurley quote however, the narrative of the females is what
wins out for them in the end, since it is “the one that persists, in the face of those odds [the men]
that seem insurmountable.”
In the article: “Unuttered: Withheld Speech and Female Authorship in ‘Jane Eyre’ and
‘Villette’”, Krelikamp tells of Brontë and her explanation of why these two characters do not
speak through the novel. He declares that:

“Brontë acknowledges the impulse to ‘speak my mind,’ but chooses a wiser option: ‘to curb and
rein in,’ and to simply remove the physical body from the scene of vocal excitement and affect ‘a
swift clearance of my person from the place.’ This clearing of ‘person from the place’ may be
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read as a general statement of Brontë's purpose of both novels, in which she effaces traces of
speaking and listening bodies from the site of reading in order to produce a mode of textual
production and reception as a visual, isolated, and silent practice.” (p.347)

Kreilkamp acknowledges that Jane and Lucy make us see what is in their mind as the story is
presented towards us in a complex fashion than otherwise noted. Even though there is no
satisfaction towards the manner in which Jane and Lucy’s silence are treated towards their male
counterparts, they become more powerful as the story continues and their intellectual
construction of silence is seen as their own speech.
Jane Eyre
Jane Eyre is one of the starting points of literature in the vein and explanation of feminism.
Jane is seen as the beginning shell of the female protagonist who demands respect from others.
She wants to explore the world and be at one with herself, without anyone interrupting her,
within her silence. There are many points in the novel that show Jane being a reluctant character,
or a plucky character per se. She is a member of the lower class, but a brave member at that in
the sense that she does not care at all of how society thinks of her. The novel itself has that
uniqueness in the sense of looking at it first as though it will be some sort of Cinderella story.
We first see Jane getting a little bothered by the Reeds, making sure Jane does as they would
command of her. All she wants to do is be alone and secluded within her book about birds that
was placed at the window. She wants to not be bothered and remain secluded in the room, while
her ideas of what to do in the day flow silently in her mind. It seems like, from the opening line,
“there was no possibility of taking a walk that day,” and reading her book about birds, Jane
desires freedom. She is waiting for the right time to “take a walk” and to fly like a bird, away
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from this place that she calls home. She wants to be free since no one seems to acknowledge her
place in society that she wants to be. If she were to be some sort of servant for example, the
opening frame of the novel would be her serving food to those in the household. For her to begin
with staring at the window and reading a book and dreaming about her eventual escape, makes a
good opening which foreshadows the book itself. The thoughts that we would have in relation
towards how she lives are shown by the actions that she takes early in the novel. It is as if she is
waiting patiently for her chance to be a free woman, waiting patiently and silently. It does take a
while for this to happen, but once it does, Jane begins to show her tenacity of being unbroken.
Her patience is what makes the escape him. Jane makes the language of silence known through
her patience and her will to stay patient.
The quote of Jane (“I do not think sir, you have a right to command me” from chapter 14,
p.151) shows her purpose: She wants to show the person that she is talking to (in this case,
Rochester) that she will not be controlled and that she wants to ensure her own dominance, by
allowing the premise of her silence to demonstrate her prowess. The start of the quote, “I do not
think sir,” tells us that Jane still considers herself a polite and intelligent woman. The words “I
do not think” make us see that Jane, when speaking to Rochester, does not care at all of what his
response is. Fortunately, she still uses the word “sir” in her sentence. If you were something of a
complete feminist, in my opinion, you would not use the word “sir” in the sentence. If this
particular word was not said by Jane, then Rochester would probably make use of that situation
and would punish Jane. Saying this quote makes Jane show us, the readers, that her mode of
speech is making the silent remarks meaningful. Her premise towards Rochester saying in part
that she does not think the way he does, makes Jane use her silence to rectify the beginnings of a
love letter to Rochester. She is different than other women who Rochester has met and
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regardless of how Jane uses the word “sir” when speaking to Rochester in a positive manner, this
shows that she is a courteous woman who will not stand down to his authority.
The line, “you have a right to command me,” if it was a standalone quote, seems as though
Jane is letting Rochester do anything to her. Of course, adding to the quote of the words “I do
not think sir” makes this quote all the more powerful. Of course, after Jane says what she said,
Rochester probably felt a little frightened and now knows that he is not dealing with someone
ordinary. From this argument, she says what she wants to say and makes sure she gets a clear
interpretation that she will not be the expected humble character than Rochester wants to her be.
She is silent, but has a spirit that will not allow her to be broken. Jane continues in the same line
saying: “Because you seen more of the world than I have, your claim to superiority depends on
the use you have made of your time and experience” (p.151). Jane does not care at all if you have
traveled all over the world or if you have experience in making servants get what you desire. His
claim to superiority does not mean anything in her presence. Jane, from this argument that she
produces with Rochester, does not show fear in being an orphan or a supposed servant of
Rochester. Rather, this quote of feministic rebellion over the society that Jane wants to overcome
makes her partially free and makes her strong and persistent, no matter what Rochester thinks of
her. Jane is reluctantly silent through her words towards Rochester and, being a spectator
towards his reactions, avoids further consequence towards Rochester. It is a smart maneuver, one
of which Jane continues to follow suit through the book and one of which makes us see the
power of her voice.
Another quote that shows Jane being free from oppression is in the following: “I am no bird;
and no net ensnares me, I am a free human being, which I now exert to leave you” (ch. 23,
p.279). This was her practice of liberty towards Rochester. She was reading a book about birds in
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the beginning, trying her best to picture herself as a bird and escaping the Reed’s house. From
this quote, it seems as though she is tired of being a bird and having to undergo the same routine
of being an indentured servant. She wants adventure and perseverance into her transformation,
and making her role seem acquitted towards the notion that she has to do work around the house
that unfortunately for her, cannot be refused or refuted. Jane’s “job” is to find someone of the
opposite gender to be her equal. The line, “and no net ensnares me” is a powerful declaration of
character that she acquaints to Rochester. It is with this quote that Jane makes known the desire
to leave him (partially of course) and process her liberty. She says that she has broken free from
the snares of his net and wants to be something, a free woman, other than nothing. Jane is not
afraid to tell him that she will leave him. Jane, from this other argument with Rochester (many
arguments between the two happen throughout the course of this book), makes sure that by
saying this quote, she gives herself acceptance and stability over trying to conform the power
that Rochester tries to shadow her with. Reading this quote, it feels as though Jane seems scared,
as though she does not know what she will say, but from every word and tone of voice that
appears in the sentence, you are able to read the strength that she presents. Jane does leave him
and gives him a stern reflection over what kind of person she is.
These two quotes in particular show that Jane does not want to play a distinguished role in
moral society, she simply wants to exceed it. She leaves no one to chance and would not be
afraid to tell anyone what she thinks since her feministic nature endures within her words. Jane
surprises Rochester by showing that she is not silent and she will never let her silence define who
she is or what she is trying to accomplish. While it is true that being silent in any situation can
count as being in the premise of protesting your own cause, Jane does not become silent. When
figuring out what to say and developing a response towards her oppressors, she does not become
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silent. Even thought she cannot stand by herself, her flare for being resistant and against the
replication of the hierarchy that is presented by Rochester is feministic for the premise of
speaking. To support her intelligent vibe that Jane produces in the vein of feminism, she says: “I
remembered that the real world was wide, and that a varied field of hopes and fears, of
sensations and excitements, awaited those who had the courage to go forth into its expanse to
seek real knowledge of life amid its perils” (ch.10, p.97). Remember that Jane, thanks to Mrs.
Temple, became a schoolteacher, and this was something she told herself over trying to decipher
the future.
Jane, from the quotes that are presented here, is removing those negative thoughts in her mind
that she disagrees with and filling her mind with the truth while trying to revive, regenerate and
rejuvenate her own purpose. For saying that she does not value anyone’s sympathy, and telling
Rochester that she does not give him the right to command her is the telling of her being a
feminist touchstone that is desirable towards this piece of literature. For that reason, those two
quotes show the desire that Jane wants to discover within her silence and reluctantly triumph
over getting her narration overrun by Rochester. Jane makes her resolve, her words and her
strength circle around themselves and shivers around her weakness, which would be the
saturation of the suitors of her life. However, Jane does not feel burdened from the weight that
Rochester has put on her. Rather, her becoming silent, thinking of what she is going to say, and
then coming out and saying it makes Jane excel through her life and see who the people she is
speaking to are really like.
Her establishing the shift from person to narrator makes her silence more of a shadowed
gravestone, which envelopes into any room that she enters. Breaking away from her silence takes
Jane a long time to develop her character and persona through the suitors that she goes through,
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but for Jane, even though she likes to be alone, she is not really anti-social, she just loves to be
the standout in her world of solitude. Jane’s solitude makes her move from character to narrator
and her placement from within that construct makes her break away from it.
There are times that Jane feels powerless against those who wish to do her harm mentally by
simply controlling her because she is a lower-class status woman. It’s not that she wants to feel
powerless or remain powerless. It feels as though Jane “is” powerless. She wants to show the
readers that she is different from the values that make the female spectrum. She does not imply
to herself that she is a courteous person, but remakes her courteous persona so that others can see
that she is not willing to change for anyone. As an example, Rochester tries his best to convince
Jane that he is sympathetic towards her and wants to soothe her with smiles and convincing
manipulation. He says towards trying to show mercy towards her: “such society revives,
regenerates; you feel better days come back, higher wishes, to recommence your life. Are you
justified in overleaping an obstacle of custom--a mere conventional impediment, which neither
your conscience sanctifies nor your judgment approves?” (ch. 20, p. 242). From this standing
quote, Jane realizes that Rochester is within her grasp. Jane, just like she told the Reeds when
living with them (ch.4, p. 42), lets Rochester know that she is “not deceitful” and tells Rochester
she does have feelings. Remember that no matter what Rochester says from the continuing
arguments that they present themselves with, Jane is not a bird that is ensnared by a net. She is
now no longer silent, but is ready to speak and will be ready to flare up her feministic ideals with
diligence from her persona. Jane is perceived as powerless when she is living with the Reeds or
when she meets Rochester for the first time, but once she begins to showcase her silence through
her narrative, it is not long before Jane breaks her personal chains by overcoming the prospered
situations that her suitors present her with. By using her silence to overcome adversity, Jane is

Mendoza 12

ready to show her self-proficiency towards herself and others who see her as weak and who see
her as a bird who is simply ensnared by a net. Her life is under her control and her breaking away
from the net to speak makes it so.
Jane Eyre tells of the path that Jane takes in being courteous, but more so as someone who is
an introvert. Throughout the novel, we see reflections of Jane that can show that she is either an
angel or a monster. Yes, the feministic prelude that Jane shows in the novel is one of an angel:
she suffers through the Cinderella complex (more or less), becomes homeless, collapses in front
of her cousins house without realizing it is her cousins’ house, gets the heir of money and gets
married. Over and over in the story we see Jane fight for justice and making the difference for
herself while trying to avoid the premise of being obligated to endure whatever society throws at
her. In the article: “We have always fought,” by Kameron Hurley, Hurley writes, “Truth is
something that happens whether or not we see it, or believe it. Truth just is. We can call it
something else, or pretend it did not happen, but its repercussions live with us, whether we
choose to remember and acknowledge it or not.” From this quote, Jane would probably be really
good friends with Hurley because Jane, from the article that is presented by Hurley, is
represented by telling the truth, no matter if the truth would hurt whoever was hearing it. Using
that remark upon which gender can control the language, this can be shown to make Jane a
monster: she will snap and yell at whomever she would see fit, she becomes a destructive tool to
those who would try and triumph over her, and would “melt” the progressive nature that the men
(or suitors) would impose upon her.
From the monstrous perspective, we would have to look upon the duel that Rochester and
Jane go through within the article called “Jane Eyre’s quest for truth and identity.” The
monstrous image that is shown before us in the person of Jane presented by the author Inge
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comes through within Rochester trying to make Jane more masculine. Right then and there, it
already shows that Rochester is trying to diminish Jane’s femininity and in doing so, wants to
create Jane in his image. Inge says in part of trying to transform a feminist character like Jane
into someone more masculine: “a masculine life of independence is not practicable for a woman
in her time, nor is emotional isolation truly fulfilling” (p.15 in the Inge review). From this
viewpoint, I would disagree with this sentiment since Jane is trying to find someone who would
fit her values of self development and self-proficiency. Even though Jane would want to have
some sort of masculine life of independence, her isolation among staying in the attic or staying in
a room that would otherwise devalue her worth would not make isolation a fulfilling demeanor
for her to endure. It would make her not have a self opinion on current matters and would leave
her out of the doctrine of society, thus not making her develop into a free spirited woman. With
these reasons, Jane would feel as though she is “a machine without feelings” (ch. 23, p.279) and
become angry. Her silence was something noticed by the other characters, but making it seem as
though she is some sort of robot or mute instead of someone studious made Jane angry. No one
was appreciative of her knowledge of the outside world and treating her as the bird that is
ensnared by that net (but the net is now glass) makes her personality stuck in the mud and being
stepped on by Rochester. Fortunately, Jane begins to yell and scream at Rochester from those
stomps, after being silenced for too long and tells him to buzz off once the opportunity to use her
words against him comes as an idea. This surprises Rochester, but does not make Jane show him
any sort of empathy.
Rochester tends to make amends with those women who are always around him and seems to
love to play games with Jane, which does not amuse her at all. Firstly, as being the manipulative
person that he is, Rochester makes Jane believe that he is going marry Blanche Ingram, the
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daughter of Mrs. Eshton, introduced in Chapter 16, as they are always together when Jane finds
out that Rochester could sing. Later in the chapter, Rochester tries to get secrets out of Jane in a
desperate fashion, (dressed as a gypsy no less) and trying to “lie” about getting her a position in
Ireland so that he can manipulate her into doing his bidding. Rochester’s job is to see her break
in the worst way imaginable, seeing as how Jane, at this point, is pretty weak in terms of her
strength. Jane does not quit trying her best to resist him, using her own ability in order to get him
“believing” that she is a perfect little angel and will do whatever he says. Once it shows that
Rochester is simply using Jane as a way to be married, Jane notices the suspicion and the
resemblance that Blanche has over Rochester’s “actual” wife (which will be discussed later) and
notices the luring of marriage that Rochester plays on her, thus getting her upset and leaving him
for the time being. Her voice of silence is the stepping stone to which other characters try their
best to make her speak, but Jane Eyre’s silence is how she triumphs over society through being
quiet and covering up her thoughts while being sufficient through her silence.
With oppression being the partial theme of the novel itself, I would say this one is clear. As
mentioned before, Jane pretends to be weak so that her suitors can try and take advantage of her
in the sense of being a perfect wife. She does not have the opportunity to travel and take note of
her surroundings in regards to not seeing the outside world. Jane can “see” the world that she is
surrounded by, but I realize that she cannot see the “true” outside world once she gets the stamp
of being treated as a servant. From the expense of Rochester, Jane does not feel as though she
does not do a good enough “job” as a servant for Rochester, mainly because Rochester believes
Jane to simply be lonely. Fortunately for Jane, she deserves much obligation for suffering
through oppression and getting through it all in one go. In chapter 16, on p.181, Jane, seeing that
Rochester and Blanche would probably get together, makes the comment that no one should be a

Mendoza 15

favorite with Rochester. It irks her to the core that his demeaning self-interest and being
something of a womanizer is what gets him his supposed “fame and fortune.” To be with
Rochester, according to Jane, is to be a blind chastised puppy: “Cover your face and be
ashamed!” is her inkling towards the presence of Rochester. Jane, getting through the oppression
using her own truthful measure, makes her a survivor because she uses her senses and being a
quiet and shy individual (just like me) makes her pay more attention towards who and what she
is going through. Her oppression through her placement from within the arguments that Jane and
Rochester provide makes her silence a better coherent weapon against his oppression throughout
the story. She covers her own face to feel ashamed in regards to Rochester’s schemes, but covers
her mouth as well, which in turn makes Rochester frustrated.
Jane, from the way she begins to argue in regards to Rochester, also attributes madness. This
stems from the scene when Rochester locks up Jane in a room, makes it synonymous of the scene
of the Reed’s locking Jane in the red room during the beginning chapter. However Rochester,
being who he is, seems to make Jane suffer a bit more in the psychological sense. Instead of
making her see some sort of horrible colored wall (like the story, The Yellow Wallpaper), Jane is
“introduced” to Rochester’s wife Bertha, who is in another locked room, but is shown to be
seemingly insane. We see that both are separated by a wall (ch. 27, p.337) and even though they
cannot see each other, we can already assume that Jane and this character named Bertha are two
halves of the same coin. Once we realize that Bertha is “married” to Rochester, we begin to see
more and more of Rochester’s personality. The way Rochester dealt with Jane when they were
together (by arguing with each other), is also shown within the personality of Bertha. For these
two rebellious women, in general, mix up their nature of being insane to do the one thing they
have planned since entering the Rochester household: escaping it. Once Rochester, after Jane
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figures out the retorted significant “twin” she has in Bertha, feels as though he is cornered, he
says, “I never loved, never esteemed her and was not sure of the existence of one virtue in her
nature, neither modesty nor benevolence, nor candour, nor refinement in her mind or manners”
(ch. 27, p.336). From that end, it seems as though Rochester is pretending that he is unsure of
why he likes Bertha, to try and throw off Jane’s madness out of rhythm. Fortunately, it seems as
though Bertha overheard that quote because she begins to show off her rebellious side in the face
of her oppressor by burning down Rochester’s house. This liberates not only Bertha, but Jane as
well. Even through Bertha committed suicide by burning down the Rochester household, things
would have been different if she never burned down the house: we would not notice the
illumination that is present within the sensible mind of Jane and as such, her own madness would
not be understood as silence, but more of insanity. Jane’s madness, thanks to Rochester, is her
silence, and it gets Rochester even insane and makes him be like his wife Berta. Her silence, in
effect, transforms Rochester into Bertha.
From the beginning of the story, from how the Reeds treat her, we know that Jane is an
orphan. We already discussed that she is in dire need of someone to keep her warm because if
the family who decides to adopt you is not stable enough to do the job of being proper parents,
no matter how much love they “seem” to give you, you will not feel the same warmth as
otherwise noted. To that end, Jane is cold, semi-transparent, and somewhat invisible, like a
ghost. Also in the beginning, we see Jane with her interests in her book of birds that are from the
Arctic. There are times that Jane does not want to speak to anyone and we are noticing that it
shows her to be a rebellious individual. Even from Rochester, Jane knows that her chilly nature
is not safe from him. “I must be ice and rock to him [Rochester]” (ch.27). She wants someone to
thaw her out of her chilly demeanor or to find someone who would help her remain a key
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component towards her rebellious cause. Jane does not want to find someone who is usually
submissive towards her, but more or less someone who understands what she is feeling and in a
sense to share her coldness and silence. It sounds weird enough for someone who would want to
understand Jane to share in her coldness, but it makes perfect sense: for someone to understand
Jane and what she is going through, they would have to properly take a piece of her mind (or
more truthfully, a part of her soul) and see what she sees. Without a doubt, her life is a cold
mess. Her situations are pretty self-destructive, but she, as being the rebellious female she is, gets
through them without any difficulty. The flame that is acquired is Rochester and even though he
does not share her sentiments through the idea of being a cold person, Jane feels surprised that
Rochester begins to melt her away with his warmth. Rochester is the heating pad that numbs the
painful memories that Jane goes through and brings her relief. Fortunately, even though her view
of Rochester has changed by the end of the novel, she reminds him that she is a free woman who
has gathered up the strength to be her own person and that her silence banishes the coldness that
he has presented upon her. Once Rochester realizes this and once Jane finally sees that he will
respect her, she finally marries him (ch.38, p.491).

So what can we conclude from all of this information about Jane Eyre?
From all of this information that we can see and conceptualize in regards about Jane and
being an “heir for Eyre,” the fight of oppression, discrimination and prejudice that Jane goes
through is a winning one. The era that she lived through is represented in a positive and negative
light upon which women were trying to not show-off towards the men. For Jane, she was mostly
introduced into the masculine side of things, thanks to being around many suitors and being
unsure upon whom to fall in love with. Fortunately, Jane was not enthused in the view of
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masculinity because she was familiar with knowing that things change in a whim during the time
period of eighteen-forties Europe. Remember that there are many definitions as to how a woman
is supposed to act and present herself towards the men. The big problematic definition of a
woman during that time period is that they did not have a voice: women were not invited to town
meetings and were not allowed to base their own opinions over current affairs. Sometimes,
women were not even seen during the day time and had the only occupation they could manage:
a home maker. Well, the story of Jane crosses through all of those stereotypes that are presented
during that society for women, which makes this story compelling to read as well as making her
a fortified heroine. She destroys those stereotypes that women are represented only by silence
and withstands the treatment of being a woman. Her intelligence, cunning, wit, and direct control
of the presenting situation makes Jane strong enough to survive through the book. Her feministic
control over romance is seen as the most prevailing significance of her ideals in the entire book.
Even though her attitude through the book is presiding nonetheless, Jane makes the change and
Jane acts upon that change. She makes it a priority to be stable and efficient over the men that
she meets.
Jane earns her freedom from the dominated male society by making herself weak on the
outside, but strong within her heart and mind and that is what her feministic ideal conspires from.
To those who seem to be consistently conspiring to make her life a world of ruin, Jane realizes
the necessity to remain quiet when need be, to talk back when given the opportunity and to gain
the victory over her oppressors. In a word, she wants people to be terrified of her and makes
others see her pain and suffering in order to gain the moral victory that she deserves. Once she
began to not show herself as being beautiful, but independent during the middle of the book and
onward towards the end of the book, Jane throws away the normal roles of a women in the
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nineteenth-century and began to develop something which made her achieve not only a husband,
but the money that was promised to her in which to share with her cousins: self-confidence. It is
in that self-confidence of her independent fortitude that makes the plot and character
development of Jane Eyre the first steps of being a feminist novel, a feminist touchstone and a
feministic heroine. With the self-confidence, she develops her self-proficiency and selfsufficiency through her silence and through her rebellion.

Villette
Villette, the last novel written by Charlotte Brontë, has as its protagonist Lucy Snowe. From
her name, we can see that the “coldness” and silence aspect of feminism is already in place.
Unlike Jane who would show some of her coldness from her looks and her arguments, Lucy
would use her cold demeaning personality throughout the book entirely, no matter who or what
is in her way. The deception of her crisp cold fingers that go through the story makes us assume
that she is secretly the antagonist of the story. Of course, we know this is not true, but Lucy
Snowe is much more than an ordinary girl in the world of Villette. There are a few similarities
between Villette and Jane Eyre (since both are considered autobiographical novels), but the story
of Villette tends to be somewhat darker and edgier than Brontë’s other work. It does help up see
how Brontë’s look on life became dark and bleak after her siblings passed away. This means that
Lucy Snowe’s look on life in this novel is colder than the outlook on life presented by Jane Eyre.
Even though the looks of both novels are sorely different, the ideal and message of silence
remains the same within the truancies of Charlotte Brontë and her two autobiographical novels.
Since Brontë was a silent individual and Jane was also a silent individual, we can already assume
that Lucy will follow suit through her premise and personification of silence.
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For Lucy, life as an orphan has gotten herself under-repaired and her attempts to achieve
peace has led her into disarray. She is adventurous, wanting to see what the outside world has to
show her, rejecting the domestic lifestyle that has been placed in her life and at the same time,
not wanting to give up her freedom for the sake of others who believe that her portrayal of love
and domesticity will block her path of becoming an independent woman.
Making the reflection, “I, Lucy Snowe,” during a couple of points in the novel, makes Lucy
have this introduction and shows that Lucy has examined the society that is placed within the
confines of her time period. It seems as though she is already prepared to not be a burden on any
of her male relatives and wants to make sure that she can take care of herself. Lucy, in her own
definition of silence, sees speaking as something that is reluctantly a misguided approach of
happiness and makes the notion of getting rid of it completely. Lucy, developing a self-sufficient
mindset, shows from this quote that she is not invisible or at least wanting to let the reader know
how important she is, but rather letting us know that she is not a friendly person and that no one
would want to speak to her. Saying those words, Lucy declares herself to be lonely and from her
self-silence, declares herself to be more than a self-centered person. Lucy is an “I” and there is
no one that can take that ”I” away from her. Her reflection upon herself goes through the journey
through London to become not only a teacher, but to find the piece of life that has gone missing
from her once she realizes that she is an orphan. To me, this introduction upon her character is
nothing short of a perfect way to announce towards the readers that this is her feministic cry.
Like Jane before her, Lucy wants to tell others that she will not be pushed around to an extent
over the likes of passion. Rather, Lucy declares herself as “I” for the simple fact that, in order to
be recognized as someone with fame in the realm of teaching, “she” must transform to be an “I”
in a society that, like Jane, shuns her out for being a female. From the world of the novel Villette,
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the search for her identity stems from the aspect of observation. Although her collective cold
nature through the shadowy world of self-discovery begins Lucy’s journey to gain her fruitful
independence, it is that “I” motif that makes her resolve to tie herself to no one through her
silence. She is nothing and everything through her silent self-discovery (such is the “I”
comment) and regardless of her role in this universe, Lucy is more than a female: she is wisdom,
comfort, advice, quietness and coldness. She, being an “I”, is the beautiful process of the
continuous prospect that she brings to the table. Lucy being an “I” is the symbol of feminism.
Lucy Snowe tells her description of the world through her premise to be isolated: “if life be a
war, it seemed my destiny to conduct it single-handed” (ch.26, p.342). From the beginning of
this quote, we are already shown that Lucy goes along the lines of “survival of the fittest” and
does not seem to be scared or afraid to hold a perfect conversation no matter which gender she
wants to hold a conversation with. The phrase, “if life be a war,” signifies the way in which Lucy
defines the world in itself. As we already can see and notice from her actions and her ability to
mask her sadness into intelligence and silence, Lucy’s abilities to not be placed within a social
context goes within her nature of inapt indifference. In regards to her “conducting a war singlehanded,” Lucy tells of the person who she seems to be falling for, Dr. John and how she really
feels about him: “I wish he would just let me alone--cease allusion to me....his quiet ‘Lucy
Snowe’ his ‘inoffensive shadow’ I gave him back; not with scorn, but with extreme weariness:
theirs was the coldness and the pressure of lead; let him whelm me with no such weight” (ch. 27,
p.363). Lucy just wants to be left alone, without pressure and without any other significance of
difficulties. She would desire his silence rather than his voice and makes her cold features known
to the reader. This makes Lucy have complete control over what she considers interesting and
bound through her position of being a stranger to all. “Conducting a war single-handed” seems
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like a pretty enabling task for Lucy to conjure, but understanding and realizing Brontë’s work
and the characters that she produces can make this all the more possible. The male and female
characters see her as this “inoffensive shadow” and take note that she is someone who is shy,
silent and would not harm a living soul. Unfortunately, for both male and female characters in
the life of Lucy Snowe, her war is not to make others pity her, but to understand her icy feelings
over conducting and controlling her war: The war to make men and women suffer over the traits
that make Lucy Snowe, the “I” of the novel feel more inclined to provide a seductive personality.
Fortunately for the novel itself, Lucy declares it her destiny to chastise those who oppose her
will, her triumph and her desire to find her personality. Lucy wants to show off her intelligence
and not improve her status as a lonely individual, but moreso as a simple someone.
Lucy starts off as a sullen yet broken child. She represses her grief, the loss of her parents and
the desire to see herself as someone when others declare her a no one. For example, when
Ginevra asks her the question: “Who are you, Lucy Snowe?” (ch.27, p.353), she responds that
she is both a nobody and a somebody. Not to the fact that she does not willfully give in to her
spirit to get a man’s attention, but more so to separate herself from the different illusions that
present themselves during this exchange. Her other response towards Ginevra is calling herself a
“personage in disguise” (p.353). From my understanding, it seems as though there might be two
characteristics of Lucy: one who is cold and silent and the other who is remarkably worth
knowing. If she says that she is a “person in disguise,” then it seems as though her mental
stability is being connected with the love of someone. Lucy’s fight through the vein of obtaining
popularity and becoming a “someone” goes through when she attends a performance called
“Vashti.” During the performance, we are able to see that Vashti is a double of Lucy. She is wild,
a public celebrity, a fiery passionate individual, and can cause chaos, thanks to the fire that
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breaks out the moment she appears from stage, which in turn makes Lucy decipher her defining
culture for herself and by herself only through inspiration. Such inspiration is the cause for her
own “popularity” to rise up, but from her cold nature, Lucy is neither affected nor taken aback by
Vashti. She is invisible, silent and is only a means of causing inspiration for Lucy to continue to
be invisible and silent.
From her visions of seeing “Villette at midnight” (ch.38, p.496), Lucy, now seeing herself as
a remarkable “someone” has a unique staring contest with Dr. John which goes with the ideal of
who is going to control who. We notice that Dr. John is not being totally secretive towards Lucy.
Lucy is only concerned whether or not Dr. John sees her as someone who should be known as
not only a simple girl but someone who is very compelling to be comprehensive. Lucy says in
regards to him: “I was confounded, as the reader may suppose, not with irrecoverable confusion,
but with admiration over his discovering his defect about me” (ch.10, p145). It seems as though
her vision of the town of Villette may impede over the misconstruction of relationships and the
premise of being a two-part story: Lucy the nobody and Lucy the somebody. From her
understanding of both sides, her being the “I” is considered being the person who would be of
use complying with civic duties, but Lucy demands to break through the confines of female
gender roles by saying that she is an “I” and a somebody and not a invisible nobody.
From the example of Jane Eyre, the pieces of the feministic puzzle that contemplate the
protagonist can also fit the puzzle that is Lucy Snowe. Gilbert and Gubar, from the “Madwoman
in the attic” article tells of Lucy Snowe as: “someone who has the desire to submit herself in
silence, to accept confinement within herself, to dress as a shadowy black, to conceal her face.
Lucy has the only acceptable option of life available for women: a life of service and chastity”
(p.426). From this line, Lucy makes herself unknown towards her society and makes her triumph
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known towards M. Paul, when she builds her identity of self-discovery, self-sufficiency and selfsilence.
Lucy’s silence to accept confinement within herself while dressing in black to live a life of
service and chastity is the way in which she creates her own character development. Her
satisfaction of being a schoolteacher makes it known that she would want to acquire a female
identity. Lucy’s treasure of withstanding her oppression from her male counterparts is a key to
feeling loved. By obtaining her guidance through her students while being a schoolteacher, Lucy
can go through the new reality of feminism. Her black, dark and bleak demeanor that is known
because of her last name is a component because Lucy does not want to follow the conventional
world of wanting marriage. Her cold enforcement towards transforming into a newly formed
feminine spirit makes her coldness a connected stagnant to the piece of starvation. Lucy wants to
transcend this life of service and chastity. Her desire for love, along with her newly formed
model on the life that she lives and more so towards defining what is a conventional female
identity makes Lucy, as a protagonist, complete her hunger through conventional cold and silent
means.
Lucy Snowe’s personality flows within her emotional life. She has arguments over what is red
and pink when going to an opera and she is “deemed a modernist before the word was even
coined as a proper term” (Lucy Hughes: “Why ‘Villette’ is better than ‘Jane Eyre’”), Lucy is a
character who does not tend to be over-sexualized and who does not tend to be a fan of
prejudice. She has much pain to give, but is very intelligent and serious when it comes towards
how she wants to be. Arriving in Villette, Lucy gets to work learning the French language and
starts her life in the occupation of a teacher. She notices that another teacher in the school is
someone who she is starting to like (M.Paul), but cannot bring herself to speak to or at least tie
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down for her own progression. Her emotional events such as talking to Reason and feeling rather
embarrassed when a love letter that was only written for M. Paul gets read in front of the class by
Dr. John stir up her need to be needed. Lucy’s thoughts, while seemingly going through much
pressure, have been constricted over the fact that she hides many things to either showcase her
starvation over something she was never going to get or to showcase her madness over
something she was not willing to take the edge off of.
Lucy is someone who is constantly reminding us that she will not weaken, she will not bury
herself beneath the status quo and her feministic personality will not fail her, no matter how we
as readers would have thought it to be the case within the numerous exploits that she has with M.
Paul and Dr. John. Lucy is felt as someone who is much confined towards being the ideal woman
over an era where such a premise over becoming an ideal woman does not exist. Her feministic
values over how she wants to deal with everyone, like Jane Eyre, are the sparking reality that
make her a feministic touchstone as well and her life proceeds the way that most feminists have
to deal and fight through society. Lucy deals with her proper antagonist in her story, which could
be herself (trying to control herself through the plight that came through with the two men who
she begins to fall in love with), and begins to calm her storm at the end when she repeats the
words of Jesus Christ during the end of the novel: “Peace. Be still” (Mark 4:39 NIV).

Jane and Lucy: the combination of feministic treasure presented by Charlotte Brontë
So, dear Reader, from these two female protagonists presented by Charlotte Brontë in the vein
of explaining her biography, we can see that Jane and Lucy are the beginning steps towards
feminism in literature. Both characters are willing and are able to produce mental storms over
their male counterparts and both characters dress in a way that is otherwise unsuitable to get
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themselves a suitor, through their collation of silence. From a quote that is otherwise away from
the realm of Brontë that can be used to describe these two women is the following famous
opening line: “It is a truth universally acknowledged that a single man in possession of a good
fortune must be in want of a wife” (Pride and Prejudice - Jane Austen). Using this quote as an
example, we can see that both Jane and Lucy can be described as a true treasure that the men in
each of their novels wants to covet for themselves, but cannot be inclined to do so thanks to the
circumstances that are presented before them. Rochester and Dr. John (and to an extent, M. Paul)
are considered to be the victims. They are rich men that seem to be in control of everything
around them. Rochester can be considered a ladies’ man, Dr. John is someone who is considered
handsome, with a happy disposition, and M. Paul is the male teacher who begins to like Lucy.
Looking at these three men, we see the resemblance of the “big talker.” They talk for the efforts
to gain control, to gain optimism, and to gain improvement through empowerment. The three of
them are shown to be the mountains both characters must conquer. Jane and Lucy, from their
experiences, are both really shy, but because of their shyness, they have a bigger voice than what
they would originally begin their novels with. Their words and their personalities are what keeps
them separated from the realms of society. They are the fortunes and treasures that Jane Austen
quotes because even though the men are indeed searching for a wife, they seem to not care or
understand just how important of a treasure both these women seem to be. Jane and Lucy have
persistence over their own trust system. They are “coded” simply as female and because of this
“coded” mark, the men do not trust them. Rochester, even though he sees some sort of
perfectionist ideal from Jane, does not put into mind the prospect of believing that her wit of
being a female can help her in life and in the long run. Likewise, Dr. John does not offer interest
in at least a friendship with Lucy Snowe because of the simple fact that she is a female.
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From this perspective, these treasures that are inclined to include a voice and a powerful
narrative have not been kind towards the men of the novels. Brontë makes it known from these
two books, that her journey of feminism is not defined by just men and female people. Jane and
Lucy are strong and their battle over the male ideals of life against their feministic ideals that
they have processed throughout their novels has come through in triumph. Jane does get what
she wants, but seems to be missing a sense of masculinity that she was searching for in the novel.
Lucy barely speaks at all, which in a sense seems like she also gets what she wants, but like Jane,
does not earn her masculinity. Jane and Lucy achieve their silence by showing the reader that
speaking and seeing are indistinguishable to each other and making sure they are not
deconstructing themselves within the confines of being “normal” females. Their narration is
dissolved and the men take over the narration for them in their respective stories, Jane and Lucy
are rejecting the model that is presented before them; that is, to be the person that the men want
them to be, but rejecting it for a purpose of becoming different in their identity. Since the men
now no longer have the control of the narration that is presented before them, Jane and Lucy now
have developed their own new language of being silence through vocal expressions. They want
to showcase why silence has different meanings to different people and to show the relationship
between character, narrator, and reader to see the silence as an unknown piece of reality,
something the male characters do not figure out from Jane and Lucy. That is the attitude and
writing style that Charlotte Brontë presents us within these two novels. From their isolation, Jane
and Lucy, shine their light through their world of darkness and, because they are both solitary
characters, they have more freedom through their actions and their language. At the premise of
both novels, both Jane and Lucy create the language of solitude among themselves and with that,
Brontë establishes why silence can be produced in order to change the cultural dynamic of
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generating value and intellectual construction through their divided universes. Putting it mildly,
Jane and Lucy do not want to speak by conventional means because they both truly believe that
should they speak in a way that would please the male characters in the story, they would lose
their identity and that is something they would rather not risk.

Jane and Lucy: Double Trouble with Double Silence
The difference of the perception that Jane shows within her rights of trying to be a productive
individual, is shown in her silence. “Be seated somewhere,” Mrs. Reed commands her, “and until
you can speak pleasantly, remain silent” (ch.1, p.8). She does not take offense towards this
command from Mrs. Reed and decides to enjoy her self-expression and her solitude from the
area that she will eventually escape from. Of course, during the end of the novel, Jane, being
silent as she would like to be, hears the voice of Rochester calling her, telling her to save her.
The important thing about this scene in particular is that she did not respond to him. She “spoke”
to him within her mind and thus, Rochester heard her as well. Withholding her voice is a way for
Jane to make it seem as she is the author of her story, thus seemingly assuming the case of the
novel being an autobiography. Being silent allows us, as readers, to see what Jane sees and to
speak what Jane speaks without ever having to keep these things stored away in her heart. This is
being self-sufficient. Jane is drawing authority towards the discipline of her life and full control
of her language while understanding human reality. By not telling Rochester her life story, Jane
goes through the concept of reconciliation with him and her finding someone to be with is
fulfilled.
Likewise, Lucy Snowe’s silence comes with deprivation towards her own authority and
power from within. Unlike Jane, Lucy’s story configures within the construction of the different
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meanings of silence. There seems to be some sort of connection between silence and becoming
powerless, but Lucy shuts that down: "Silence is of different kinds, and breathes different
meanings; no words could inspire a pleasanter content than did M. Paul's wordless presence" (ch.
29, p.393). Lucy understands human reality as much as Jane does, but she knows that there are
many different ways to express herself, even if that would mean making some sort of error while
choosing for herself whether to speak or not. In this way, not like Jane that would write as
though she were telling us a story from a diary, Lucy is briefly telling us a story.
Even at the end of the novel, Lucy tells us: “there is enough said” (ch.41, p.542). By not even
giving us the benefit of sharing more of her story, Lucy declines to not even press the story even
further. By not speaking, most of her difficulties that she goes through in the novel are quite
resolved on their own. Also, to press the silence of her motives further, Lucy awaits a letter from
Dr. John (ch. 21). Even though she wants the letter and Dr. John, Lucy would want Dr. John’s
letter completely sealed, and to be locked away. Her argument with Reason tells her direct
language and reasoning of silence: "Surely there cannot be error in making written language the
medium of better utterance than faltering lips can achieve?" (ch. 20, p.275).

Conclusion
Throughout this essay, we are shown two remarkable women, from the works of the same
author, which are prominent in their victory over gender misfortune and gender duality. Their
efficiency through proving that men and women exist together is a conscious literature victory.
For Jane Eyre, her remarkable intellect through the novel is telling the truth. The postapocalyptic book of Feed by Mira Grant tells how the truth is for your fight through Victorian
England: “Rise up while you can, because you cannot kill the truth.” Even though she makes it
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known to the reader when at last she says, “Reader, I married him” (ch. 38, p.386) Jane, no
matter how many times she tends to fall down in the story, will always make it known that her
truth supersedes whatever counter argument against feminism that Rochester will throw at her.
She marries him and finally speaks, but she speaks to us and not to Rochester. Jane, from
marrying Rochester, makes her voice known, but she does want it to be known that getting
through all her troubles was worth it in the end. Remember, she says, “Reader, I married him”
instead of “Reader, he married me” or “Reader, we married.” She wants the Reader to pause
while reading the novel, because she did something awesome. Even after this wedding, however,
Jane is still the narrative upon which this story is being told. For Lucy, she takes the quote from
the anime: “Legend of Korra,” which says the following: “When we reach our lowest point, we
are open to the greatest change.” Lucy, as depressed and as much of the rain that she enjoys,
begins to show change. She wants to not be eliminated towards the relationship of those who she
sees to be remotely worthy of change, which would be herself. Jane and Lucy evolve and change
throughout their respective novels that they both obtain freedom from being the sidekick or at
least being the only love interest from the male characters. Jane gets married to Rochester, after
she tells him how she wants to be treated. Lucy does not marry a male character, but marries
herself. She is free from the role of a typical Victorian female and because of this, her
characteristics over how she is able to help others is what keeps her happy through the end, even
when M.Paul’s ship crashes out in the sea. Both characters have their own prospects of marriage,
but the novels make it clear: no matter the route you take towards your own happiness, your
values are more of your own to live by, no matter who tells you otherwise. Independence and
love are the main goals that Jane and Lucy have achieved and it is from those two goals that
makes both novels by Brontë a must-read. They are both successful towards their male
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counterparts and their personas are simply matched towards their feelings towards the other
gender. Jane and Lucy are the treasures that those in the Victorian era were simply looking for;
from their manners alone, the male characters could not see that they were treasures to love, only
as women. From that end, Jane and Lucy decide to love themselves through their pain, suffering,
silence and oppression and it is with that love of themselves that they are triumphant in their
“war” to secure their feministic identity.
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